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Foreword

In 2011, thanks to an introduction from the manager of
Leo Gallery Shanghai, I had dinner with Fung, Lik-yan
Kevin. My first impression was that he was both sensitive
and pragmatic. He mentioned that his mother wasn’t very
keen on him becoming an artist because creating sculptures
made him seem like a carpenter. At that moment, I sensed
his emotional burden, yet he spoke naturally, concisely, and
straightforwardly, sharing only the facts. I learnt that his
background was in electrical engineering.

At that time, his works conveyed the confusion and anxieties
of urban dwellers and office workers—what is expressed in
Cantonese as “PA%3”— a feeling of suffocation or gloom. His
little sculpted figures stood on branches or sat in front of
hills, seemingly stuck, not knowing what to do. It was as if he
was projecting his own worries about the future. After all, for
a professional in his forties to resolutely switch careers and
dive into art was an incredibly brave decision!

A decade later, Kevin and I had become friends, and his
worries about the future seemed to have been resolved. Just
like in his 2013 work Groping For Stone To..., where little
figures stand on large rocks in the water, there’s a feeling of
overcoming difficulties step by step.

By his 2016 Playground series, his works had begun to take
on a lighter tone, incorporating touches of yellow—a colour
Picasso described as joyful.

In his 2019 piece Launch, he dressed his little figures
ironically in white shirts, ties, and full-face helmets, poised
at the top of a slide, ready to glide down safely. Meanwhile,
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in his Herd series, they were given bright yellow lifebuoys,
reflecting the Hong Kong saying, “% A 7Kifl”~ Gotta have a
lifebuoy—a safety net.

So Fung’s sculptures clearly reflect the different stages in his
life, and over the past few years he has completed numerous
sculptures commissioned by museums, the MTR, and major
companies. They have also been auctioned at Sotheby’s and
Christie’s, selling for higher prices than in galleries. As a
friend, ’'m delighted by his achievements.

At the end of 2023, during one of our usual casual phone
chats, he told me that he had been diagnosed with cancer,
which had already spread. Yet, he showed no trace of
discouragement. His only wish was to overcome the illness
and recover as soon as possible so he could finish the
creations he had in hand.

In June 2024, I decided to create my first three-dimensional
artwork, and with only basic carpentry knowledge I turned
to Kevin for help. Initially I just hoped for his advice and
guidance, but to my surprise, he helped me buy all the
necessary tools and even assembled a massive workbench
that weighs hundreds of pounds.

At the time, he was undergoing chemotherapy every two
weeks. The first week after treatment he rested but by the
second week, he couldn’t wait to join me in sculpting this
piece, teaching me much of what I needed to know.

Later, Kevin suggested that we form an artist duo to continue
creating together. And so “KeVince” was born. As an

established and successful artist, Kevin had no reason to team

up with a complete novice in sculpture—even I, the other
person involved, didn’t fully understand why. Looking back,
it must have been because, at heart, Kevin was a true artist!
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Fung, Lik-yan Kevin: A Retrospective

“Sculpture is the hardest art”, New Yorker art critic Peter
Schjeldahl (1942-2022) once remarked. “To be tolerated,
let alone welcomed, a sculpture must have immediate and
persistent drama, often announced by a certain shock.”[!]

The proximity and tenacity in question stem largely from the
artist’s urgent desire to engage with their public, and Fung,
Lik-yan Kevin (1964-2025) embodied that very intention.

Drawing inspiration from the mundane, Fung’s sculptures are
figurative, relatable, and deeply resonant with the everyday
experience of Hong Kong’s urban dwellers. Imbued with
whimsy, they are often layered with semiotic complexity and
invite close reading. As Fung’s human figures negotiate their
internal contradictions while carefully navigating a world
that can sometimes be unkind, we are reminded of Walt
Whitman’s line in “Song of Myself”, “I am large, I contain
multitudes.”?\.

Sophia Lam

nl

Schjeldahl, Peter. Hot, Cold, Heavy, Light:
100 Art Writings 1988-2018. New York:
Abrams Press, 2019

Peter Schjedahl : {Hot, Cold, Heavy,
Light: 100 Art Writings 1988-2018)
4149 : Abrams Press, 2019.

[2]

Walt Whitman (1892), “Song of Myself,”
Poetry Foundation, accessed May 14,
2025.

HEF - RS (1892) 1 (BFZ M) FF
Bk @ o LAIH M C 20254E 5 H 14
H % B : www.poetryfoundation.org/
poems/45477/song-of-myself-1892-
version
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Fung and his sculpture Please, help me break the spell.
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Fung’s artistic journey is particularly compelling, given his
unusual background as a telecommunications engineer. From
the fledgling art scene in the early 1990s to the present, where
the art school-market pipeline propels young artists into

the international spotlight, Fung’s trajectory was clear and
comparable to that of his predecessors in earlier decades. His
professional career not only fuelled his artistic style, but also
contributed to the expansive, empathetic energy in his work,
now in prestigious public and private collections such as the
Hong Kong Museum of Art and Ogilvy Beijing, and were
exhibited in prominent public spaces like the MTR, Taikoo
Place, and Salisbury Garden.

From left to right: Fung, Chow Shun-keung and Tai Sheung-shing posing with Who Would You Rather Be?
(A2 A) 185 ~ JEI N 5 B o kR BT » TR AN RE) & 1 e

K5 B 2 9l it R L 51 A )~ L A1 2 L A Bl ) 2 5=
A KBz B 1990 4 W) & # i 2% J2 i i
) F 5 ST RN T 3 O R A 4 SR R e 2
fRAERBEERES BRHEMKRESHGH W
J2 g P T 2 A BE TS B AR I o At ) S5 SRR AN
BT TR R A 8 2 A B PR A E A T IR GR
P& A R LG B RE & o fth Y 178 5 & 805 # 2l
B ~ B 55 b 50 S R A B A 0 RA N W5 P WA > I
FE RS K 5 A R AIAE B S A e 22 A JR H o

An early drawing

B ELE
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Introduction

515

Three headless male torsos are poised in single file, facing
the same direction. This is Who Would You Rather Be?
(2003), presented by Fung at the 2004 exhibition “Concepts
in Wood: Contemporary Hong Kong Wood Sculpture” at
the University Museum and Art Gallery of The University of
Hong Kong!®!.

The two rear figures rest their outstretched arms on the
shoulders of the person in front in an awkward, curved
posture that brings to mind both reliance and control. Tiny,
irregular indentations punctuate the supple sheen of their
wooden bodies. A fissure runs down the spine of the furthest
figure. Interlocking and interdependent, they appear to be
engaged in a children’s train game. Nevertheless, they equally
illustrate the supporting-yet-suffocating connections within a
social hierarchy.

Alongside Cheung Yee’s primitive mythical objects and Tong
King-sum’s mellow and tactile reproductions of nature,
Fung’s sculptures expressed a visual language that skilfully
straddled the tangible and the immaterial, demonstrating a
wide range of techniques from broad, raw cuts to delicate
contouring.

This work would become the pivot that deflected the artist
from his early abstraction and fragmentation to more realistic
representations of the everyday and the human condition,
which then made up the core of his artistic corpus.

[3]

The exhibition featured works by seven
Hong Kong sculptors across two
generations: master sculptors Cheung
Yee (1936-2019), Tong King-sum
(1940-2008) and Li Ki-kwok, and younger
sculptors Chow Shun-keung, Kevin Fung
Lik-yan, Jaffa Lam Laam, and Tai
Sheung-shing.
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Biography and Early Life

Born in Hong Kong on 14 July 1964, Fung was the youngest
of four siblings. His parents, studied and married in the

Mainland™, moved to Hong Kong in about 1961. (4]

His mother studied statistics and his
The Fung family lived in an upper-floor flat of a tenement father majored in economics.
building in Mong Kok. The rooftop, where residents hung S At 2 SR A4S

oo

out their blankets in the sun, played ball games, and installed
TV antennas, became a fortress of imagination for Fung.

His eldest sister Juliana, to whom he was particularly close,
remembers him fondly as an observant, much-loved child
with a penchant for banter and mischief, and artistic talent.

Chu Tat-shing and Fung posing next to Chu's Fung (left) and Lee Chin-fai, Danny

After completing his secondary education at The Church A e G T rteay of ‘ Doy
of Christ in China Ming Kei College, Fung followed his i S it S Chu Tat-shing. ' Y % () S22 Rl
siblings abroad and earned his Bachelor of Science in T~ RN (47) BB LE H A 1L B 1557 8

e e W i H iR AR O

Electrical Engineering at the University of Calgary in 1982.
Upon returning to Hong Kong in 1987, in the light of his
parents’ concerns about the career prospects of artists, Fung
decided to enter the field of telecommunications engineering,
and worked for a bank and an international corporation.
He later continued his studies at the Hong Kong University
of Science and Technology, obtaining an MBA and an MSc Fung's graduation certificate

in Information Management just before SARS broke out from Contemporary Sculpture
in 2003. at The University of Hong Kong's

BT B BUEE TS EHERERGHESRREER
PETE 1964 £ 7 H 14 HAERE W £ 5 (68 25 Il 4 B 1R BB B B 2 Sl R
P9 5L o5 Ak R FEAT B/ o KBETE BN 1982 4 1E RN A R 2 B FE A T A2

School of Professional and
Continuing Education

UGN i RS I I 22 Bt

B ER AR B SR

TRBE KSR 1961 4 Al
BRI fE &

K5 5 A3 T I — MR A Y v g BN
J2 TEUJ2 Ja B g B 7~ M e v I BR A
T3 IR T IS S B AR AR O o
iR I UL B R Z A U5 /N5 (Juliana)
[ 15 52 > 08 ] B A B 9 B (EL 2
R 3FE R T 5 M85 8
WA I R K > 3 R Bl R K o

Bt B o 1987 4F B k> & & B R
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£ 5 FE AN LR AR IR BRAT R B R £
FolERMAEFTERKRZRE
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Forking Paths and Formative Friendships

1993 was, in many ways, a defining year for Fung.

That year, he completed the certificate course in
Contemporary Sculpture at The University of Hong Kong’s
School of Professional and Continuing Education’®!; where
he met a group of good friends, as well as Chu Tat-shing,
well-known for his bronze statues and monumental Chinese
calligraphy sculptures. His classmates came from a wide
range of backgrounds, and Cathering Leung Kit-ling says
Fung was top of the class with his exceptional manual
dexterity and sensitivity to his materials.

After they had graduated, Fung and a few classmates began
to study carving under the eminent sculptor Tong King-sum
at the Hong Kong Visual Arts Centre. This would prove
pivotal in shaping Fung’s artistic voice. From sharpening
tools to wielding the chisel, Tong generously imparted his
knowledge to his students, emphasising the importance

of a solid foundation. Fung once said in an interview!®

“As someone who studied electronic engineering, I was
particularly sensitive (to fundamental skills)... my sculpting
career officially took shape at that moment.”

Since then, Fung had maintained a close relationship with
him and his wife Tong Chiu Wai-yee, Caroline, a fellow artist
who had studied under Irene Chou. On visits to the Tongs’
Seymour Road studio where they also lived, Fung would
help the couple with their digital devices and talk about art
and life. Tong passed away in 2008. As Mrs Tong reminisces,
Fung was one of their earliest students to forge his own style.
In the early stages of their education, many students tend to
emulate their teachers, and cling to established forms while
honing their own technical skills, but “Kevin, however, was
quick to break free among his fellow classmates.”

(51

The School of Professional and
Continuing Education was formerly
called the Department of Extra-mural
Studies prior to being restructured in
January 1992.

BERBE B RGIAT S i
158 72 1992 48 1 B Bkhil o

[6]

Fung, Man-yee, “FF SR (1158
% —— R A", Apple Daily, 15 March
2008, p.E10.
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Fung and To

ng King-sum. Courtesy of
Tong Chiu Wai-yee.
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Fung (second from right), Juliana (centre) and family at the exhibition
“Exposing One's Inner Self” .

B () ~Juliana () RFEAR 22208 BE-

Fung quickly made a name for himself with We Are Losing
It Bit by Bit, which won the Outstanding Award in the open
group section at the “Visual Art Creates Tomorrow” Hong
Kong Visual Art Competition. The judging panel consisted of
Kan Tai-keung, Gerry Ma, Tam Chi-shing, Tong King-sum,
and Yeung Wai-fung.

Fung also became a Chartered Electrical Engineer in 1993.

In 1994, Fung completed a course in kilnworking glass at
Sheridan College in Ontario, Canada, and made an early
foray into the art world in the group exhibition “Expose
One’s Inner Self” at the Hong Kong Arts Centre. These
early pieces were a result of his curiosity and experiments

as he employed different mediums, including bronze,
marble, wood, allowing him to grapple with larger-than-life,
conceptual forms.

Losing It Bit by Bit
Wood, cement A#f~ 7K iE
300X 300X 600 cm &K
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W 23

In 1997 and 1999, Fung was named a Finalist in the Philippe
Charriol Foundation’s Art Competition, and the Foundation
acquired some of his works for their own collection.

In 2005, Fung was shortlisted for the Hong Kong Art
Biennial Exhibition, where he debuted Baggage, a series that
would come to define his artistic identity.

Five expressionless figures stand on wooden columns, each of
them contending with its own gravity. Expressing the many
burdens that Hong Kongers shoulder, they are weighed down
with supermarket shopping bags, briefcases, schoolbags and
the iconic red-white-and-blue bags. Viewers could easily see ) .

. . All Walks of Life at the Heng Fa
themselves in the man struggling to tow the heavy luggage, or  huen MTR station. Courtesy of
the office worker carrying home groceries after work. These the MTR Corporation Limited.
figures seem to l?e on their way somewhere in a perpetual Egg%g%%ﬁéj}%@g{,
trance. As biennial jury member Yuko Hasegawa commented,

Baggage, which showed people carrying trunks in a Stephan
Balkenhol style, was both metaphorical and poetic, intricately
reflecting Hong Kong society!”.

[71

Kwong, Kevin, “Wood you believe it?” ,
South China Morning Post, 8 January 2006

In 2007, Fung’s Baggage series was shown again in the Hong
Kong Museum of Art’s “Made in Hong Kong” exhibition,
and developed further in a commission titled All Walks of
Life at the Heng Fa Chuen MTR station. Due to fire hazards

Kwong, Kevin: {Wood you believe it?)
(FEEEE ) 2006 £ 1 H 8 H

and issues of preservation, it was moulded from wood and Baggage, 2005

then cast in bronze, which allowed it to retain its natural Collection of Hong Kong Museum of Art
carved ripples while withstanding potential risks in the (17%) (2005)

bustling station. 75 U Bl B

These major projects coincided with the time his mother fell
ill in the mid-2000s, and Fung and Juliana, his eldest sister,
moved back to their family home to care for her. She died in
2007. “He was always very patient and responsible towards
our parents. Family meant a lot to him,” Juliana says.
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From Engineer to Artist

Prudence and pragmatism dictated Fung’s choice of livelihood.
For 17 years, he jokingly described himself as living like Batman,
juggling a 9-to-6 engineering job by day while making art in

his studio late into the night — often working for 13 hours at

a stretch. Financial stability, according to the Tongs who had

worked in the civil service while they pursued their artistic careers,

fostered a supportive environment for their creative practice.

In 2011, spurred on by a growing number of exhibitions and
commissions, Fung decided to become a full-time artist, a
decision supported by his whole family. His creative career was
taking off — his sculptures had fetched high prices at Sotheby’s
Contemporary Asian Art, Hong Kong Spring Auction 2009 and
in 2010, he had had a solo exhibition, “Caught in the Middle”,
at Grotto Fine Art. He was also entitled to a gratuity from his
five years working as a technology specialist at a public utility
company.

The long hours, workplace politics and stress of his engineering
days were formative in shaping his creative practice and
methodologies. They not only nurtured his appetite for technical
challenges, but also trained him to work with a precision and
professional ethos imperative in the volatile art sector. For Fung,
whose wooden sculptures were crafted from a single log, a clear
concept had to be fully formed before the first chisel stroke. Such
clarity requires unerring spatial awareness, a vision that must be
sustained throughout the entire commission.

In his large-scale installations, Fung consistently prioritised
safety and stability — a meticulous approach that stood curiously
in contradiction with his often precariously perched figures on
branches or atop suspended houses. His engineering background
served as a vital conduit for effective communication with
structural engineers on-site, and ensured accurate measurements
and load specifications.
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In 2017, during the Hong Kong Museum of Art’s three-

year renovation, Fung’s sculpture Million Lights was

featured in the Salisbury Garden exhibition “Growing City,
Growing Home”. Construction cranes, neon signboards, and
residential blocks sprouted from totemic stainless-steel trunks
that lit up at night, proposing a fantastical solution to Hong
Kong’s overcrowded living conditions. Remarkably, this
outdoor installation withstood the fury of Super Typhoon
Mangkhut in 2018.

The Sculptor, the Public and Society

Fung’s sculptures began with the wood grain. The warmth,
distinctive scent, and varied colours and patterns of this
hygroscopic material have made it a cherished element of
harmony in China, where it is ubiquitous in architecture and
everyday tools. Fung’s preferred woods — teak, walnut, and
camphor — are a juxtaposition to the stony indifference of
cosmopolitan cities. While he also worked later with other
materials such as bronze and stainless steel, which fare better
outdoors, the fibrous structure of wood offers freedom in
carving and creates a tactile, organic form that restores the
unity of nature and humanity in our concrete jungle.

Carving, unlike modelling or casting, is an accumulative
expression that necessitates an intimacy with the material,
an intimacy that permeates the relationship between the
sculpture and its audience. There seems to be a transfer of
labour from Fung’s tiny office workers plodding on wooden
pedestals to the strain on his own body while he carved.
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Growing Home" exhibition at
Salisbury Garden
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From decorative reliefs in ancient temples to commemorative
statues in city squares, sculpture has historically been entwined
with architecture and public spaces, characterised by a mutual
aesthetic influence in form and function. While the permanence
of sculptures in public spaces raises their visibility, depending
on the taste or agenda of funders, it can also impose a social
responsibility to educate.®!

Despite these conventions, Fung’s work, distilled through his
experience in Hong Kong’s economic boom in the 1980s,
together with the uncertainties surrounding the handover and
the dot-com crash in the 1990s, and the SARS outbreak in

the 2000s, is neither didactic nor overpowering. If anything,
his sculptures are empathetic encapsulations of the struggle
and resilience of the city’s working middle-class, usually
intentionally positioned below eye level (usually at 150cm from
the floor) to mitigate the emotional distance conventionally felt
between colossal sculptures and the human body.

In an interview”!, Fung expressed concerns that diminishing
interest in large-scale sculpture and the waning local
availability of essential materials had made galleries

hesitant to show such works. Additionally, finding a studio
spacious enough to house woodwork machinery and wood
blocks was not easy in an overcrowded city. These factors
would demoralise emerging artists caught in a vicious cycle
threatening the creation of sculpture in Hong Kong and leaving
a significant void in Hong Kong’s artistic landscape.

Throughout his career, Fung played a constructive role in
promoting Hong Kong art as a Museum Expert Advisor for
the Leisure and Cultural Services Department from 2014 and
advising government museums on supporting art, history,
science, and film, and in particular the acquisition of items for
their collections. He was also a founding member of Creative
Sculptors Hong Kong in 1993 and the Hong Kong Sculpture
Society in 2007.

[8]

Chan, Kurt. “Bi¢ - ALZE - MEZEEY
AJAE . In Echo: Hong Kong Sculpture
Biennial 2070. Hong Kong: Department
of Fine Arts, The Chinese University of
Hong Kong, 2010.
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[9]

Wong Tin-yan, “%ii 1 84 K5 > [,
“Touch Wood’ column, Mingpao, 20
October 2013
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His dedication to the local art community earned him a
Certificate of Commendation for outstanding contributions

to the development of arts and culture from the Home Affairs
Bureau of the HKSAR in 2018.

Poetics of the Everyday

Fung’s anonymous figures are typically medium-built and
expressionless, with drooping shoulders and slightly bulging
tummies—a tribute to his brother-in-law, according to his
nephew Ryan. They are often in solitude, sometimes carrying
bags or other loads. Though small, they appear strangely
familiar. One might even venture to suggest that the artist
made them in his own image.

It may be interesting to think of these small sculpted human

beings in relation to the “smallness of Hong Kong art”,

an observation of art historian Winnie Wong in 201819,

She suggested that art in Hong Kong had shrunk in size o j:i'/'\jf;:g"\;‘iﬁ;”\?vﬁ:le
in ways counterintuitive to the city’s growing cultural and 5 20s.

market values. Concurrent with the global aesthetics of U < BB I >0 M+ i
the “mediated, ephemeral, personal, and affective”, Fung’s #2084 14 5H¢

minute everyman figures and their sensibilities of the
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mundane may be considered a resistance against the ever-
looming, productivity-driven work culture. His ability to
observe the human condition and its urban realities, and
his capacity to transmute this faculty into figuration, was
especially palpable in his series developed in the ten years
from the mid-2000s.

The Real Me, a series of 13 painted teak wood sculptures, has
been permanently displayed since 2009 in Taikoo Place!'!],
thoughtfully placed on the first floor of Devon House where
office workers pass by every day. Organised in small clusters,
some pieces subtly reference office wheeling and dealing
through sly games of rock-paper-scissors, while others evoke
lost dreams of plush toys and yellow duck lifebuoys. The
concept of distance is key to reading Fung’s sculptures, as the
ambivalent spacing and positioning of the sculptures hint at
awkward, lukewarm collegial relationships.

Considering the everyday as a site of negotiation between
alienation and togetherness, it is those spontaneous variations
that turn the quotidian into a realm of invention!!?!,
Alienation in modern society is perhaps best embodied by
none other than aliens. In Fung’s first solo exhibition “Caught
in the Middle” at Grotto Fine Art in 2010, the Caught Off
Guard series featured strange encounters between people
from all walks of life and fantastical creatures atop a slender
block. Alien Baltan from the Ultraman universe stands
solemnly in front of a spectacled man in business attire, while
a chubby dishwasher in black rubber gloves and matching
vinyl apron comes face-to-face with Hello Kitty. Their
expressions are deliberately equivocal, frozen in what could
be interpreted as either confrontation or reflection.

[m]

His other important public art projects
include the Voyager at Double Cove,
Teddy's Adventure at The Wai, Let's Go to
the Mall at Megabox, The Herd at the
Phoenix City Shopping Centre in Beijing,
Let's Go Hug a Tree at LegCo Complex,
and Jigsaw Puzzle at One INDIGO Beijing.
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Michael Sheringham, “Configuring the
Everyday” , 2007. Documents of
Contemporary Art: The Everyday.
Cambridge: The MIT Press and London:
Whitechapel Gallery. 2008
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Indeed, child’s play is a recurring motif in Fung’s body of
work. In the Playground series that was first shown at his
eponymous exhibition at Grotto Fine Art in 2016, adult
figures played on the slide and merry-go-round. Inspired by
the iconic cement pipes in the park frequented by Nobita and
friends in Doraemon, Our Hiding Place was one of the artist’s
most technically challenging pieces, where he had to hollow
out a uniformly thick cylinder and carve a child inside from a
single piece of wood. The idea came to him when he realised
that many playgrounds had fallen into desolation in the
neighbourhood. The series seems to be redolent of innocence
and joy; however, an undertow of satire is always present

— the horse spring rider that never advances, the salaryman
confined within hopscotch grids, and the man falling off an
unbalanced seesaw. The series was developed more recently
in the Hong Kong Museum of Art’s group exhibition “NOT a
Fashion Store!” in 2021, featuring Benchwarmers and Some
Ups and Downs.

2016

- Our Hiding Place {Z2 . F 7Kk )
f h 2016

.-'; " : Camphor wood & A
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Courtesy of Grotto Fine Art
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Seeing things from other perspectives

When Juliana sifted through Fung’s notes and sketches, she
came across a scribbled note:

‘Feet I have, but footing I do not’ (A M, 2 1A % M &)1 03]

Originally in Chinese, English translation

This was probably a vignette of Fung’s self-examination, as by the author

much as the hazardous situations his figures often inhabit. RRHSC R E R

Caught between the inability to move forward or back, these
little humans seem momentarily trapped in his perplexing
landscapes that expose their limits and dilemmas. The
predicament they face hits somewhere between foreboding
and endearing, against the artist’s larger critique of social
expectations, isolation, and detachment from nature.

One of Fung’s signature series, Summation of Choices saw
editions at “Echo: Hong Kong Sculpture Biennial” (2010),
the Hong Kong Arts Centre (2011), and subsequently at
commercial gallery shows. At the Hong Kong Arts Centre,
bronze branches cast from real twigs foraged near his home
were suspended across the Jockey Club Atrium’s staircase, a
figure balancing on top of each one, a poignant reminder that
our future is shaped by today's decisions.

Similarly, in the Cell/Self series (2018) shown in his solo
exhibition “Multiplicity” at Leo Gallery Shanghai in 2019, a
polygonal web envelopes a figure, showing how society is a
complex organism composed of individual yet interconnected
“cells” - a pun that denotes the basic unit of biology and a
small room in a prison.

Nonetheless, hope always percolates through his work. His
solo exhibition “SCAPE” at Grotto Fine Art in 2013 — the
title alluding to “landscape”, “dreamscape”, and “escape”

— explores aspiration and stagnation in relation to nature.
Fung carved intricate details into his sculptures’ crevices and
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Solo exhibition “Sum of All Choices” . Courtesy of the Hong Kong Arts Centre.
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Stainless steel, metal 8~ & &
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Courtesy of Grotto Fine Art
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grooves, prompting interpretations from various angles,

and offering redemption to states of stasis. In the series We
Have Our Own Place (2013), Fung transformed the seat of
Hong Kong’s iconic folding chair into sculpted plains and
mountains, allowing the figures to appear to teeter on the
edge of a cliff when opened, or rest in a relaxed manner when
folded. In a rare departure from his figurines, Streamscape

II features a single boat surrounded by the tranquillity of
mountains and waters, leaving viewers an open space for
interpretation.

An Open End to New Beginnings

Vincent Chan recalls their first meeting in 2011 at Leo
Gallery Shanghai, when Fung was preparing for his solo
exhibition “In Between”. “Right off the bat, our minds
synced in many ways.” He remembers Fung as a talkative
and animated person whose standards of carpentry were
extremely high.

Fung and Chan began their artistic collaboration in

2023, when they created one work titled In the Name of
Art. Seven golden trolleys are stacked upside down, each
lodged at the wheels with the one underneath, to form an
ascending curvature. What may appear as a collection of
found objects are in fact hand-crafted, golden-coated wood
panels with corners rounded with 3D printing technology
and self-assembled wheels. Inspired by how art handlers
gather trolleys at art fairs, the work connotes the interplay
of various moving parts within the art industry. During

the creative process, they brainstormed incorporating one
of Fung’s signature tiny human figures into the piece but
ultimately decided against it. This marks a significant shift
from his familiar expressions, showing his constant evolution
as an artist.

Mockup of In the Name of Art.
Courtesy of Vincent Chan.
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As they worked together, Fung proposed forming an artistic
duo, which Chan named KeVince. To Chan, Fung was not
just a collaborator but also a mentor and a dear friend from
whom he learned a carpenter's work ethic, which prioritised
safety, practicality, and the value of honest hard work -
principles that will continue to resonate in his own artistic
journey. Looking to the future, Chan hopes to complete
Fung's unfinished works under the entity KeVince and carry
forward his legacy.

“The sculptor carves because he must.” (Barbara Hepworth,
1932)14

Fung never ceased to create. Even in the COVID-19 pandemic
and after his cancer diagnosis in 2023, he continued to

work daily in the studio whenever possible. During COVID,
he returned to the studio once he discovered that the
coronavirus could only survive on wood for two days versus
a week on stainless steel, and during chemotherapy he would
work and rest alternate weeks.

In his final weeks, Fung was working on a proposal for the
2026 Venice Biennale from his hospital bed in response to
the Hong Kong Museum of Art’s invitation. This missed
opportunity to take part in the Venice Biennale remained his
only disappointment. “I have no regret in life,” he told his
family, before passing away in his sleep on 15 March 2025.
Later, at the funeral home, his family brought him his usual
breakfast: a cup of coffee, a glass of milk, a glass of water,
yoghurt, and a bagel with cream cheese, the most thoughtful
ritual to farewell the artist.

[14]

Extracted from 'Barbara Hepworth -
"the Sculptor carves because he must",
The Studio, London, vol. 104, December
1932, p.332
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Fung's sketch for the Venice Biennale
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I wish to recall a scene from my visit to his studio in the
autumn of 2020 for an interview about his work Cell/Self,
that was to be exhibited at the Hong Kong Art Gallery

Association’s fundraiser at Hong Kong Spotlight by Art Basel.

Cloaked sculptures in various states of testing and
abandonment towered around the space, while slabs of
wood blocks leaned against a wall. Chisels, mallets, carving
knives, drill bits, and screwdrivers were neatly organised in
desktop cabinets and racks by the window. Wearing a brown
studio apron, Fung cheekily told me how he kept his office
nameplate, “KEVIN FUNG,” as a reminder of his round-the-
clock work experience. The nameplate now sits beneath a
clock, whose second hand is stuck oscillating back and forth
on the left side of the face.

Five years later, most things have been kept in the same place.

Throughout his life, Fung explored new ways of making.
Carving his own path with care and earnestness, he refused
to be subsumed under trendy technologies or prescribed
expressions. His sculptures serve as both mirrors and
windows, inviting us to confront our own struggles and
connections within the bustling fabric of Hong Kong

life. Looking at the half-finished forms and wood blocks
marked with sketches scattered around his workbench, I
envision Fung laying down his baggage at last, finding his
final sanctuary in a sun-dappled playground. The sun filters
through sprawling branches — like fragments of broken gold.
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In Memory of Lik-yan Chu Tat-shing a1 SR

I

Fung Lik-yan was my student. In 1992, the University
of Hong Kong’s School of Professional and Continuing
Education held a year-long contemporary sculpture
course, and invited me and several other artists to teach.

At the end of the programme, the Hong Kong Arts
Development Council sponsored a sculpture exhibition at
the Hong Kong Arts Centre, which was enthusiastically
attended. Lik-yan excelled in his studies, and many of his
classmates have since become established artists.

Lik-yan was a devoted son. In his youth he studied and
worked overseas, but later chose to return to Hong

Kong to care for his elderly relatives, and went into the
telecommunications industry. Completing the HKU course
inspired him to turn to art full-time, and from then on he
dedicated himself wholeheartedly to sculpture.

Conscientious and meticulous, and striving for perfection
over the years, Lik-yan created many outstanding works
and his studio was filled with machines, tools, and
materials. He often went to see manufacturers in Taiwan,
Japan, and mainland China to discuss his long-term plans,
but he was already unwell two years ago, and to help him
finish commissioned projects, I reccommended craftsmen
from Guangzhou, Shenzhen, and Hong Kong who could
help him.

Fung and Chu Tat-shing.
Courtesy of Chu Tat-shing.
B SR A T < I
R TSR o

B RIR A 1992 £ 5 i K2
HEEECE2GEMRAY —FEZ WK
R P GRAR > 2K TR 26 1 B Al AT
P RBERRBEMNBERELEE
B HEBEMBRDENETER
i R T — AR R BB
ZU A B R AR B F5 0 IR BIE Y 2 o B2
BHEMNC Z2E EEE — mr &l
e B o

TAZZENE RAEEBEINEE S TIE &
A BE IR B BB H AT T
B R BN RE 8RB R
o fth 8 08 22> F ObE 20 B 4% A Ml
AlfE-

NEEE ZERZR T RN ES
fEdh T BB B B 5 # m RAE B K
SE3% e MRy TR =N 1 AR LY
MR T H MR HEERGE
F A B vt 2 i B 5 B R R T Y
AR & WA AT TR AE S 21
Bt 52 522 49 B9 AR - R HE B R O

BRI B & 7 B Bl R 15 Bl th R 1~ A
Wi~ e

DR N F B ZHFAE
FRmE L EMGRER  FREA
JEE T K > Lo B A ~ T B - Ath
A& B IR RS AR H AR B B
H o B A S SRR R S AR
BIER /DL BEFREMERME
FHEBTF TREM M E ; SELEH
AT th 29 3R A BE A5 3 40 R 55 1Y & iR
S # I AR A R R B PR AR R
Pt DUy 1t 1) 3 50 T I8l B 4 - B
BEMEBAFEER ZHMiRA
W 1) [ 7 - 9 28 A B A R Atk 2 B 1
T RBRERABIRE -

2 ) 75+ 48 B9 N 28 BfE R > (ELfthfs
A 7E B E i B el B9 A8 & TR BB
A28 3 22 ] R M A O A S R A7 |

REALTE R MBI



50 FUNG, LIK-YAN KEVIN: A RETROSPECTIVE

Whenever I needed help with online ticket purchases on

my computer or phone, he would come straight over to
assist me, and he reminded me countless times to always be
cautious when travelling. He once invited me to his flat for

a home-cooked dinner prepared by his sister. Early this year,
just before the Lunar New Year, he met me at a restaurant

in Mong Kok’s MOKO mall, and told me he was between
chemotherapy sessions and wanted to wish me an early
Happy New Year... After that we exchanged messages, but by
March I was no longer receiving any replies to mine, and it
was only two weeks ago that I learnt he had passed away, his
final arrangements made quietly without troubling anyone...

Though his brief life only lasted sixty years, his meticulously
crafted works and noble character will endure in Hong
Kong’s public spaces and in our hearts.

May he rest peacefully in heaven...

“Expose One's Inner Self” exhibition. Courtesy of Cathering Leung.
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Existence and Solitude in the City Chow Shun-keung HR T N Y A7 AF B R JE e
Introduction 5l& B — i AR SR R 2 = 5

Fung Lik-yan, who died in 2025, captured the raw emotions
of Hong Kong’s bustling urban life and the inner struggles
of its people in his unique artistic language. Fung’s works

do more than just illustrate city living—they resonate with
the core ideas of existentialism through themes of solitude,
absurdity, and childlike innocence, and his art, free from
didactic preaching yet deeply moving, speaks to everyone. His
ever-evolving approach explored fresh themes with each new
series—from the frenzy and folly of urban life to a return to
childhood wonder in playgrounds, to a quiet withdrawal to
nature. In these shifts, he reflected profoundly on humanity
and society, interpreting the experiential concerns of
isolation, farcicality, and the search for self.
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Existentialism and the Artistic Vision of Fung Lik-yan
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Existentialism explores how individuals faced with life’s
inherent meaninglessness forge their own values through
action and choice. This philosophy posits that we are thrown
into a world without predetermined purpose, and forced to
confront solitude and uncertainty while searching for our real
selves.

Fung Lik-yan’s sculptures and woodcuts focus on ordinary
Hong Kong citizens, and his powers of keen observation
and exaggerated expression reveal the inner emptiness and
struggles of urban life. His work not only echoes Hong
Kong’s unique culture but also-through diverse forms, from

ridiculous cityscapes to playground nostalgia and solitary e I 2 BB
nature scenes—embody existentialism’s quest for freedom and WALCHEm 2R a2 7 e
meaning. BB Y55 5k WL A 02 B AF AR A B Y R 5T o il
: T et ElE T —EEBAEHEAETES T
Norkg primly it ok Frgcemedfgws e WA SR SRR
Hong Kong who hustle through the city’s chaos yet remain /I AR I A AT AR SR © 5 — R R b A
trapped in their aloneness, mirroring the existential notion of T E7E AR B R R N RTP A L R
angst. His art avoids heavy-handed philosophy, instead using RAIEBR B EEN S B R St B E
humour, exaggeration, and poetic subtlety to draw immediate EANBMEIFEIRNEERERNESE @ 4
recognition from the familiar. SRR L = HE R 25 28 » A B SR IR AP 48 AT T o
Loneliness and the Alienation of Urban Life o L
Loneliness lies at the emotional core of Fung Lik-yan’s A ;E;% /) {\:,ffj e I @\E,\J AR I,EE f E
work—and it is also a central theme in existentialism. In Life I % % . fj: MR E i}\ RAED % ﬁ” L =
Hong Kong, a densely packed, fast-paced metropolis, 2005 A7 2= A B B R T AR D IR % LAY
individuals surrounded by crowds often feel strangely Painted timber M ta A4 AL E e NP AL e 2 M IR B T 5% ) A Ar o dE
detached, and Fung’s art captures this paradox. One of his 125X 22X 16 cm JE >k FHER RS B T R AE FE AT R PTRE i —— B [
sculptures is of an ordinary citizen dragging luggage through CsztQSLOLGVOtf; Fine ALE MER MNMYA LU @ T AIE B 1B W
the'city, a S}fmbol of modern r'ootlessness a.nc'l displacement Tl o 5 LA AR N L L A E A S L
amid material abundance. This sense of drifting demonstrates o R B T 5 o

the existential condition of being “thrown into the world”
and forced to face life’s dilemmas alone.
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In his All Walks of Life series, Fung zooms in on the madness
of daily life for Hong Kongers. One piece features a white-
collar worker in a suit, armoured like a soldier heading

to battle—a darkly humorous commentary on the city’s
relentless corporate culture and the solitariness hidden
beneath societal roles. Another sculpture shows a middle-
aged woman washing dishes watching a stray cat, where

the mundane collides with the surreal to expose life’s quiet

emptiness. With his signature blend of accessibility and depth,

Fung transforms these scenes into art that reverberates, using
light-hearted visuals to carry the weight of solitariness.

The Manifestation and Persistence of the Absurd

Fung Lik-yan’s works are replete with absurdist elements,
exaggerated scenarios serving both as a reflection of reality
and an exploration of a genuine dilemma. In one dramatic
piece, an ordinary Hong Konger encounters an Alien Baltan,
and uses this surreal juxtaposition to humorously expose
life’s inherent unpredictability and irrationality. Another is
of a suited businessman precariously balanced on a floating,
egg-shaped object, symbolising the fragility and anxiety
underlying the modern pursuit of stability. These farcical
visual metaphors reiterate powerful contemplations of life’s
lack of meaning—though existence offers no clear answers, it
demands that we persevere.

Yet Fung’s absurdities carry no nihilistic despair, but rather
incorporate a spirit of quiet persistence. In his All Walks of
Life series, whether it’s citizens dragging luggage or masked
flyer distributors labouring under the sun, his characters
continue to strive in crazy circumstances. This dogged
endurance manifests what existentialism calls the spirit of
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revolt—insistence on creating meaning through action even
when faced with meaninglessness. Through his signature
blend of humour and exaggeration, Fung leads viewers to
significance within the inane, transforming a metaphysical
exploration into remarkably relatable art.

Playground Innocence and the Return to Self

Fung Lik-yan’s artistic style underwent a reinvention every
few years. His later shift to playground themes marked

a search for childlike purity and unfiltered being. These
vibrant spaces of joy and imagination stand in stark contrast
to the oppressive urban environment and, through slides,
swings, and carousels populated by solitary figures, his work
became a visual odyssey in search of lost innocence. One
very poignant sculpture depicts a child crouched inside a
playground tube, chin resting on hands while gazing into the
distance—an image suffused with nostalgia yet vibrating with
present-day alienation.

This return to childhood records not escapism, but rather
a quest for authenticity. True to existentialist philosophy’s
emphasis on living “authentically”, and shedding social
constraints to rediscover one’s essential self, Fung’s
playground series uses deceptively simple imagery to evoke
true self-reflection. His universal visual vocabulary is easily
accessible, allowing viewers to find fragments of their own
story in these familiar playground elements. The artist
transforms swings and slides masterfully into mirrors of the
soul where every observer finds their own longing for an
unmediated existence.

Helplessness, and Reflection in Nature

In his SCAPE series, Fung Lik-yan examines the human
condition within a natural environment. Rather than
romanticised landscapes, these works position solitary figures
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Round and Round { &k 2k &)

2016

Bronze, walnut wood, fir wood % & ~ SABE AR ~ F2 K
64X 30X 30 cm JEK
Courtesy of Grotto Fine Art
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against a vast expanse of wilderness—on cliffs, in forests,

by the sea—emphasising our vulnerability and isolation in
nature’s presence. One particularly striking piece shows a
lone silhouette standing at the edge of a precipice facing an
endless ocean, a visual metaphor for humanity’s insignificance
against a cosmic scale. This profound sense of helplessness
resonates with existentialism’s meditation on mortality:
though destined to confront death and solitude, we must
nevertheless seek meaning within life’s finite boundaries.

For Hong Kong-a city choked by concrete and steel—nature
becomes a distant symbol, making the remoteness portrayed
even more distressing in its contrast to urban detachment.
Fung conveys these insights through deceptively simple
poetic forms that retain remarkable approachability. His
works invite viewers to appreciate aesthetic surfaces while
simultaneously feeling the weight of existence, skilfully
balancing philosophical depth with universal emotional
resonance. The resulting pieces serve as quiet yet powerful
meditations on our place in the natural order, rendered with
the distinctive clarity that defines Fung’s artistic vision.

The Fusion of Hong Kong Localism and Existentialism

Fung Lik-yan’s art is deeply rooted in Hong Kong’s local
culture, expressing the city’s unique urban experience. As
a meeting point of Eastern and Western influences driven
by economic forces, Hong Kong encapsulates the collision
between tradition and modernity—a cultural hybrid that
intensifies individual estrangement. His sculptures, such
as his depiction of an ordinary citizen dragging luggage,
symbolising Hong Kongers’ struggle to find their footing
in a rapidly transforming society, brilliantly capture

this condition.

=] g : 0 61

Fung’s focus on Hong Kong’s middle class further reflects
existentialism’s pursuit of authenticity. Beneath the veneer

of material prosperity, the city’s middle class often grapples
with spiritual emptiness and an identity crisis. One splendid
series portrays figures laden with various “essential” items for
travel, laying bare how consumerism prompts people to mask
an inner void with possessions. Through these bitter visual
metaphors, Fung challenges viewers to question social norms
and seek their own values beyond material constructs.

Conclusion

Fung Lik-yan’s body of work stands as a direct intersection
of Hong Kong’s urban experience and existential philosophy.
Its themes of solitude, absurdity, childlike innocence,

and vulnerability articulate humanity’s struggle—and
perseverance—in a world devoid of inherent meaning.
From the urban illogicality in his All Walks of Life series
to his return to innocence in playgrounds, to the existential
isolation of his SCAPE, Fung’s diverse artistic vocabulary
reveals an ongoing meditation on the existential dilemma.
Accessible yet deeply philosophical, his art eschews dogma,
instead employing humour, exaggeration, and poetic
sensibility to resonate with viewers.

Though his death is a significant loss for Hong Kong’s art
world, Fung’s legacy will continue to inspire us to oppose
urban alienation and absurdity while seeking our real self.
His work transcends mere documentation of Hong Kong
life and becomes a universal mirror reflecting our shared
philosophical quandaries, reminding us that meaning is not
found, but built up through action and creativity. In a world
that offers no answers, Fung’s art affirms our capacity to live
with purpose.
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Baggage (f Bearer

2005 2008

Painted teak B fa A Teak wood HiAR
120X 200 X 200 cm Jii 3% 55X15X 8 cm K

Courtesy of Leo Gallery
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Collection of Hong Kong Museum of Art
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Sketch No. T (&)
20M

Paper &t

24X 32 cm JEK
Courtesy of Leo Gallery
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See No Further

2010

Painted timber B i K14
32X 22X 49 cm JHK
Courtesy of Grotto Fine Art
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Fading Il
2010
Painted teak with iron base
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7 157X 15X 25 cm JEK
= Courtesy of Grotto Fine Art
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Fading |

2010

Painted timber B &1 K 44
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Courtesy of Grotto Fine Art
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Hide and Seek

2010

Painted wood, concrete
WA~ kL

167 X33X38 cm

Courtesy of Leo Gallery
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Caught Off Guard Il

2010

Painted teak #{ fa iR
125X 23 X13 cm JEK
Courtesy of Grotto Fine Art
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Summation of Choices b
2011, Edition of 2 #£ /AR 2K
Painted bronze % & 5§
25X 65x220 cm JE 3K
Courtesy of Leo Gallery
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Summation of Choices ¢
2011, Edition of 2 /AKX
Painted bronze # 4§55
25X 80X 215 cm JEK
Courtesy of Leo Gallery
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Hierarchy
2011
Painted bronze % &1 555
120X 64 X 50 cm JE K
Edition #3/3

Courtesy of Leo Gallery
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Realm of freedom

201

Painted wood B i R 4
7%19X190cm 3K
Courtesy of Grotto Fine Art
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Come Over
201
Painted wood B fa R4
15X 28X 32 cm JEK ’
Courtesy of Leo Gallery ! . . Sketch No.3 (i)
0 AR \ __ Undated fi4 it
b Paper #{A
24 %32 cm JE3K

Courtesy of Leo Gallery
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R 81
Sketch No.2 ()
Undated £} R
Paper #% A
24X 32 cm JEK
Courtesy of Leo Gallery
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Migratory Bird 4
20M
Painted wood A K 1
137 X18 X 10 cm JE K

Courtesy of Leo Gallery
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We Have Our Own Place I&ll
Az L AR 1 & 1)
2013

Painted wood, table leg
WA~ HEH

Size various R ~f A~—
Courtesy of Grotto Fine Art
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Unattainable {A]¥EMiAA] f&)

2013

Painted wood Bt K41
113 X 48 X 50 cm JE K
Courtesy of Grotto Fine Art
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Waterfall | (TR 1)

2013

Painted wood, bronze, iron base
Wt AR ~ 75 5~ S8R R
119X 30X 50 cm JE K

Courtesy of Grotto Fine Art
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Mountainscape Il LIk I1)

2013, set of five —#H .14
74X 48 X130 cm JE K

Stainless steel table A~ i il &1 :
48X 48 %130 cm JEK

Wood, steel stand A #1 ~ $iif 22
Courtesy of Grotto Fine Art
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Streamscape Il (R 1)
2013

Bronze, copper 7 §ii ~ §i
100X 69 X 40 cm J&E K
Courtesy of Grotto Fine Art
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Groping for Stone to... {{#% R EE)
2013
Granite {E i &

Set of three: 25X 18 X12 cm JEK ,18 X15X13 cm JEHK ,
25X 22X 30 cm JEK

Courtesy of Leo Gallery
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Cell / Self <AHiHE / B
2013

Painted bronze # & § 4
100 X 58 X 63 cm JE K
Courtesy of Leo Gallery
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In the Web V

2014

Painted bronze % 1§35
158 X100 cm JE K
Courtesy of Leo Gallery
Il J=1 F i e £
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Babyish Spring Rocker (/M2 %t 38 5 15 )
2016

Teak wood, fir wood, spring

IR 2K G5

143X 30X 20 cm JE K

Courtesy of Grotto Fine Art

W] 4 52 I B EA Al 2 3t

Also-ran 5% #i)

2016

Painted teak, copper, spring, iron base
Wb A ~ 3 ~ 98 9 SR G R

72 X80 %50 cm JE K

Courtesy of Grotto Fine Art

I = b 5 A Al 2 43

| Feel Safer in Sanctuary
2017

Camphor wood f&AR
32X36X12 cm JEK
Courtesy of Grotto Fine Art
I =1 Fh 5 i B A i 2 43t

Tree in the Park {Ti )

2016

Teak wood, stainless steel fliA ~ 4§ #f
197 X 38.5% 38.5 cm JE K

Courtesy of Grotto Fine Art

Ve 4 P 52 I B A A F2 3%

[mfE s 91
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Let Things Slide (i)

2015

Bronze ¥ #i

105X 50X 170 cm JE3K
Courtesy of Grotto Fine Art
I8 7 H % [ B Al 2 it

Hopscotch VI { Bkt > 75
2016

Bronze, patina 7 i ~ $ii 3%
13X 23X 7.5cm JFK
Courtesy of Grotto Fine Art
[ = Fh 3 I B R Al 42 41t

B 93
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A

Herd T{EEEE 1)

2019

Taiwan Sanyi camphor wood & = K
33X20 X 19 cm JEK

B

Herd 2 {BE#E 2)

2019

Taiwan Sanyi camphor wood &1 = MK
36X20 X 19 cm JHK

C

Herd 3 (B4 3)

2019

Taiwan Sanyi camphor wood & & = AR
17 X20X 28 cm Ja Kk

D

Herd 4 (HEHE 4)

2019

Taiwan Sanyi camphor wood &1 =M K
18X 20 X 28 cm JHK

E

Herd 5 (HE#S 5)

2019

Taiwan Sanyi camphor wood &1 =K
35X20%19 cm JE3K

Courtesy of Leo Gallery
(i 7 5 3 R

[EfE e 95
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Chicken Out {{#1%44)
2019 Cells / Selves 2019 {4y / B3k 2019)
Taiwan Sanyi camphor wood, 2018

Painted bronze % fa $Z i

spring &7 = FOK - HE
40X 28 X 22 cm JHK
Courtesy of Leo Gallery

(i 5 pE 5 5 R H At

100 X 58 X 63 cm JEK
Courtesy of Leo Gallery

V] 3 0 G 2
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Habitat (HE LY
2019

Stainless steel, transparent
polythene, LED lights

AN~ EWR Z ~ LED 1
230X 85x80 cm JE K
Courtesy of Leo Gallery

W] 3 b 0 G i 3

Teddy's time off {tK 2 I [])
2021

Painted camphor wood, teak, bamboo
strips, stainless steel base

TR R~ ARl A ~ A7 538 T A S Sl 3 24
Size various R~ A~ —
Collection of Hong Kong Museum of Art

75 s Bl B

[El w5 = 99




100 FUNG, LIK-YAN KEVIN: A RETROSPECTIVE

21, set of 4 —#1PUfF
ber, iron base

P~ B

B #5101
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Let it slide &)

2021

Bronze, stainless steel 8 ~ T~ i
158 X 314 X 226 cm JE K

Collection of Hong Kong Museum of Art

7 s EA Al B

Habitat 3 (8 3)

2023

Assorted wood, stainless steel base
AR A ~ A~ S S Je

190 X 50X 50 cm JE 3K

Courtesy of Leo Gallery

W] 3 b 0 G 2 3

BB 103
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B 350 105

KeVince (K Fung &V Chan)

In the Name of Art

2024

Dutch metal, wood, trolley wheels
T & < R FHE R

110X 84 X 40 cm JE >

Courtesy of Vincent Chan

[& 5 i Vincent Chan #2 {4t
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Public Art
yNp = ¥}

All Walks of Life ( N AFED

2007, set of 9 —#H St

Bronze 7 #fil

Each #4150 X 12X 28 cm JE3K
Courtesy of MTR Corporation Limited
I 7 b A A S A TR A A R A



B 350 109

The Real Me (LX)
2009, set of 13 —#H 13

Painted wood Bt A 41
Taikoo Place K51
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B o : B = 111

Sum of All Choices (L5 )

2011

Hong Kong Arts Centre % i 4i5 H0>
Courtesy of Hong Kong Arts Centre

I 7 H 7 o Al LR i

K

Jigsaw Puzzle

2012, set of 11 —4H 11
Granite Tt i &

One INDIGO FH$Z#E—
Courtesy of Eric Leung

W@ 2% TR 12 A1
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Teddy’s Adventure {Z&3il K B 2 Jifk )
2023

The Wai [& 5

Courtesy of MTR Corporation Limited
(7 7 S A R A m R A

14 \“‘ ()5
= “‘.‘.‘1}\“‘&

a

Voyager (i)
2016
Double Cove ¥
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Artist Chronology

AR

BNk 115

2004

Group Exhibition “Concepts in Wood: Contemporary Hong Kong Wood Sculpture”, University
Museum and Art Gallery, The University of Hong Kong

TR TR - 2 B AR S50 ) e e > 7 8 K2 S5 1l M P

2005

15th Hong Kong Art Biennial Exhibition
5515 JeE 7 v Al B AT

1964

Born in Hong Kong
AR &

2005

Group Exhibition “Hong Kong sCulpTURE Exhibition”, Artist Commune, Cattle Depot Artist Village
E A S o B 28 B0 T i > Aty At - A Al A

1993

Certificate in Contemporary Sculpture (distinction), School of Professional and Continuing Education,
The University of Hong Kong

EREBRBHFEEC2HE HEEEEREEF)

2006

Group Exhibition “Hong Kong sCULpTURE: >1M: 1st Hong Kong, Guangzhou and Macau Modern
Sculpture Exchange Exhibition”, Cattle Depot Artist Village; Guangzhou

T S — (R LA ) © o e 7 7~ JRN 8 P B A 28 5 07 i 1 2 B R0 A ~ e P 5% il B

1993

Admission as Member of the Institution of Electrical Engineers and
Chartered Electrical Engineer

JE S 18 P B TR T 52 o o N R A R AR

2007

Group Exhibition “Made in Hong Kong - Contemporary Art Exhibition”,
Hong Kong Museum of Art

[ 7 S0k Mt e 75 i A 00T B

1993

The Open Group Section Outstanding Award, “Visual Art Creates Tomorrow”
H.K. Visual Art Competition

JEE LR Sl bon o T 2RI A X ) 7 v A B SR A 1 R TR B AEL A 55 4

2007

Group Exhibition “Prison Art Museum”, Artist Commune, Victoria Prison

R Jak 5% 7l R Jf e > R0 24 3802 ) B ok

1993

Founding Member of Creative Sculptors Hong Kong

HIEMEEAIE A TR

2007

Group Exhibition “The Visual Idioms of Hong Kong”, Hong Kong Baptist University
Gallery, Lam Woo International Conference Centre

R R 2 M 3 0 IR 8 R 5 P I % o vk P e I

1994

Kilnworking glass course, Sheridan College, Ontario, Canada

& S0 5K 2 R A ) 7 P 52 e B B R A

2007

Public Art All Walks of Life, Heng Fa Chuen MTR Station
O FERART N AR NAT: ) A5 T8 BB o il

1994

Group Exhibition “Expose One's Inner Self”, Hong Kong Arts Centre
M2 22 00 JEL W 8 > 5 7 i vh o0

2007

Group Exhibition “Integration - Sculpture Exhibition & Charity Sale”, Central Plaza
M—ME e B ERE R M RES

1996

Group Exhibition “Two men, Two works: Bill Chan and Kevin Fung”,
Hong Kong Visual Arts Centre

T NRIE MR &R S &0

2007

Group Exhibition “VISAGE”, Ogilvy Beijing O Gallery, Beijing
'VISAGE. Hifife » B 5% Jb 5

1997

Finalist, Philippe Charriol Foundation's Art Competition (works collected by foundation)

B A S5 S & BT LR (1F &R & & IO

2007

Visual Arts Thematic Exhibition 07/08: HarmoNow 3D & Installation Art Exhibition
HERHHERE07/081E I fl 37 #8 A7 23 & 1l @

1999

Finalist, Philippe Charriol Foundation's Art Competition (works collected by foundation)

A B E A 505 5 & BATEE TR (1F A 5 & & IO

2007

Founding Member of Hong Kong Sculpture Society
BEMEEGAGEE

2007

Solo Exhibition “Roving Art”, Tiu Keng Leng MTR Station
T 8 B Al 2 ik ) - o o B AR B
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BNk 117

2011

Group Exhibition “Sculptural Dimension”, Grotto Fine Art
I'Sculptural Dimension | B & » 52 [&] 311X & 4l

2011

Solo Exhibition “Sum of All Choices”, Hong Kong Arts Centre
T ) 2 - & AR S Al Pl

2012

Public Art Let's Go Hug a Tree, The Legislative Council Complex
NAELEAG (A — BB ) LR AR S KM

2012

Group Exhibition “Latitude/Attitude: 20th Anniversary Exhibition”, Schoeni Art Gallery
M E/EE DB EE T EER VRS

2012

Group Exhibition “Connect - Hong Kong Contemporary Art Exhibition and Hong Kong Cancer Fund
Charity Auction”, Fine Art Asia

Mg HEENSEN RS EEEESESHE S

2012

Group Exhibition “Hong Kong Invisible: Exhibition by 15 Hong Kong Artists”,
Schoeni Art Gallery

'Hong Kong Invisible: Exhibition by 15 Hong Kong Artists |1 f& > 4 B & &

2012

Hong Kong and Macao Visual Arts Biennal 2012, Beijing World Art Museum, China Millennium
Monument, Beijing

2012 AR T B4l B 47 Je > Jb nT rp HE A0 1 S5 i A

2012

Group Exhibition “Space@West Kowloon - Hong Kong Sculpture Biennial 2012”, Exhibition Gallery,
Hong Kong Central Library

PG L 2= R 7 e 2 M 4 FR 2012 0 1t 8 » 75 s b ol [ 5 o i T

2012

Public Art Jigsaw Puzzle, One INDIGO, Beijing
B AT (Jigsaw Puzzle) BEYE #E — B » b 5

2012

Group Exhibition “Hong Kong Eye: Contemporary Hong Kong Art”, Saatchi Gallery, London and
ArtisTree, Hong Kong

'Hong Kong Eye: Contemporary Hong Kong Art | & » [ 77 %11 88 (@ 30)~ Artistree (& i)

2013

Solo Exhibition “A Matter of Choice”, The Rotunda, Exchange Square
T i J2 > 22 5 JB o5 vh e K i

2008 Group Exhibition “Glittering in the Factory”, JCCAC
['Glittering in the Factory |1 & » B8 5 & Bl &5 24l =10
2008 Group Exhibition “Hong Kong Unveiled: Contemporary Art in the SAR”, Atting House
TFREE 3« 75 iR AUElg )35k & > Atting House
2008 Hong Kong Sculpture Biennial 2008, Artist Commune and Hong Kong Sculpture Society, Cattle Depot
Artist Village
75 T i 2 B A R 080 B MG 2 1t B 7 s T 2 5 o o AR M R Al A
2008 Award of Excellence, Hong Kong Arts Centre 30th Anniversary Award
15 5 R Al L = 7 A Bl S 55 1 A
2009 Group Exhibition “New Trends: 15 Contemporary Chinese Artists”, Pacific Heritage Museum, San
Francisco
Chriiom © -+ A AL E A B #l 53 2 ) 0 Pacific Heritage Museum 35 B = # i
2009 Sotheby's Spring Auction “Contemporary Asian Art, Hong Kong”
R L TR AN Sl & E RN E
2009 Created Cocoon for the HKUST Business School
77 B RHE K2 A E (Cocoon)
2009 Group Exhibition “Re-Animating: Mixed-media Installation Exhibition”, JCCAC
TF C RCEh R B R g A E D
2009 Public Art The Real Me, Taikoo Place
NHEMCE ) Kb
2010 Solo Exhibition “Caught in The Middle”, Grotto Fine Art
[Caught in the Middle & & > 52 [& B AR Al
2010 “Echo”, Hong Kong Sculpture Biennial 2010, Chinese University of Hong Kong
IS AR R2010 TRR#lar s o & o2
2011 Group Exhibition “HK ART comics 20117, Cattle Depot Artist Village
55 B ig £ 220110 e - 4= M3 Al i
2011 Solo Exhibition “In Between”, Leo Gallery, Shanghai
M2 P O R o b 7 M 5 2 R
2011 Solo Exhibition “Move the Mountain”, H.T. Gallery, Beijing

¥ L fiE > L R HTE R

2013

Group Exhibition “Intelligence Infinity: Inspiration through Art”,
Hong Kong Heritage Museum

TR RBA - O 7 BE 2 ik R & B S L e P B
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BNk 119

2013

Solo Exhibition “SCAPE”, Grotto Fine Art
ISCAPE = 5% — 1% J7 A= M8 A FiE 22 2 1o 32 1B B X Al

2014

Appointed Museum Expert Adviser by The Leisure and Cultural Services Department of
Hong Kong Government

YT RS N SO ALF 75 32 1) B X

2014

Group Exhibition “Regeneration: Exhibition of Hong Kong Sculpture Society” , JCCAC
MEEEM  HEME B2 ) BS FaE im0

2015

Group Exhibition “Hong Kong Guangzhou Macao Taiwan Inter-City Sculpture Exchange Exhibition”,
New Asia College, The Chinese University of Hong Kong

20154 Wy 52 Y i e 28 <2 3t o B8 —— - AR 2 - VO b 156 5 ) i e > 7 9 v SR B & e

2015

Group Exhibition “Glimpse of Water”, Grotto Fine Art
CORBR—2 i H R i R ) » 52 [ 30 A 854l

2015

Group Exhibition “ink+”, Ink Asia 2015
link-+ JJ J& /K S8 B 192015

2015

Group Exhibition “Temptation of Nature”, Fine Art Asia 2015
[5 1 Mok e > ML H 3182015

2016

Solo Exhibition “Playground”, Grotto Fine Art
[l 44355 118 i » 32 8 B3 A&l

2016

Group Exhibition “Group Show by Chan Kwan-lok, Barbara Choi and Kevin Fung”, Grotto Fine Art
TR #5 4 ~ S2EAG ~ U5 RO 1 32 [ 30 AR 2

2016

Group Exhibition “Rising of a Dream: Sculpture Exhibition of Guangdong-Hong Kong-Macao
Greater Bay Area”, Guangzhou Sculpture Academy

e - YR o B K 78 (i ik 2 1 ot e o O e 2 e

2016

Group Exhibition “World & Heaven” Hong Kong Sculpture Biennial, Academy of Visual Arts, Hong
Kong Baptist University

TN/ RE SRR EER ) &R G N2 Sl 20

2016

Public Art Voyager, Double Cove, Wu Kai Sha, Henderson Land Development
NHEBGFLIRE R ) B IR EM E BRI

2017

Group Exhibition “Growing City - Growing Home”, Art Square, Salisbury Garden, Hong Kong
Museum of Art

Tk - s ) e 7 T 0l At E R o 4l o 35

2018 Certificate of Commendation for outstanding contributions to the development of arts and culture by
Home Affairs Bureau of HKSAR
T 5 R R A AT B (R IR IR B S SR A 3% 5 AR
2018 Group Exhibition “Sculpture Contemporary”, Fine Art Asia
M 28 5 18201 8 Bt fg » 0L B B4l
2019 Solo Exhibition “Multiplicity”, Leo Gallery, Shanghai
P AR 8 i 55 5 > i
2019 Group Exhibition “Hong Kong Experience - Hong Kong Experiment”, Hong Kong Museum of Art
TE A - 75 T B B 0 > 78 VB LAl A
2020 Group Exhibition “Hong Kong Art Gallery Association Fundraiser: Take 27,
Art Basel Hong Kong
7 T A 17 & [ Take 288 53K R B0 - 5 % L2 ZE 70 840 e
2021 20th Anniversary Exhibition, Grotto Fine Art
5% ] 2.0 ] 4F 5t Ji2 1> 72 ] 350 A il
2021 Group Exhibition “NOT a Fashion Store!”, Hong Kong Museum of Art
TS T2 IR 2S5 | e 5 v S 10T A
2022 Solo Exhibition “Deafening Silence -a retrospective”, Grotto Fine Art
Deafening Silence - a retrospective | f& » 3 [& B X & i
2022 2022 Group Exhibition “ARTique”, Fine Art Asia Pavilion, Art Basel Hong Kong
FEE - i) s 30 e 5 5 7B L SR T EA0T J
2023 Public Art Teddy’s Adventure, The Wai, Tai Wai
o B (R 2 N B 2 i) K [ [ 75
2023 Public Art Urban Habitat, One Innovale, Fanling
NHEAGCE S T%) #1586 One Innovale
2023 Group Exhibition “Garden Fantasy - Contemporary Landscape Installation”, Asia Society
Hong Kong Center
N — & AWK EE ) Sl & & D
2025 Passed away in Hong Kong

TR A
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